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ollowing a period of prolific productivity by the American
Academy of Teachers of Singing (AATS), during which the academy
issued several statements of significance to the voice profession, the
Journal of Singing is pleased to publish three consecutive “NATS
Visits AATS” columns. The first, “Choosing a Summer Program: Guidelines
for Singers,” appeared at the beginning of this publication cycle (JOS 77,
no. 1 [September/October 2020]: 15–17), and the second, “Mentoring:
Take(s) 2,” was published in the following issue of the periodical (JOS 77,
no. 2 [November/December 2020]: 155-158). This last statement of the
series was presented in a Zoom session during the 2020 NATS National
Virtual Conference.
A history of the Academy and its seminal role in the birthing of NATS may
be found in an earlier issue of the journal (JOS 77, no. 1 [September/October
2020]: 15). The publication of statements does not imply NATS endorsement, nor does their content necessarily reflect the philosophy of NATS or
the Journal of Singing. Readers are invited to visit the AATS website (www.
americanacademyofteachersofsinging.org).

IN SUPPORT OF TEACHING THE TRANSGENDERNONBINARY SINGER
As teachers of the art of singing, we serve a long tradition centered on enabling
individuals to access their authentic voice through appropriate and healthy
technique, thus allowing them to express their deepest thoughts and emotions
through song. Every human being deserves this opportunity. In light of this
sacred imperative, we, the members of the American Academy of Teachers
of Singing fully support the teaching of the transgender-nonbinary singer.
We live in a world constantly impacted by an exponential rate of change
that affects every element of our lives. Societal, cultural, and political change
and growth impact us daily, and the voice studio is certainly a place where
we as teachers must learn to meet the exciting challenges attendant to these
changes. Many teachers have embraced the opportunity to expand their teaching skills through continued education in areas of voice science, evidencebased teaching, and specialized training in the teaching of a style of singing
with which they have not been previously familiar. The emergence of the
transgender-nonbinary singing student, reflecting important changes in societal understanding of gender, presents exciting opportunities for the teaching
community. As with any new field, there is a growing interest but still limited
understanding of best practice in working with this student demographic.
To better serve the transgender-nonbinary singer, a teacher needs to have
some understanding of the unique range of diversity within this community.
There are considerations regarding an individual’s preferred pronouns, voice
range versus chosen Fach or vocal identity, gender versus sexual identity. All of
these issues and more can play an important role in establishing the open communication and trust that is so vital to the successful voice studio experience.
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In 2017, there was an article in the Journal of Singing
on teaching the transgender-nonbinary singer with an
overview of the subject as well as case studies. At the
2018 NATS conference, there was panel of recognized
authorities on teaching the transgender-nonbinary
singer that covered the subject in a thorough manner.
For the past seven years, The Voice Foundation Annual
Symposium in Philadelphia has presented research
papers, panels, and numerous workshops on the subject of transgender voice. Schools of higher education
all are addressing issues of gender identification, and
NATS has issued a statement regarding its position
on this subject. Earlham College in Indiana has held
two Transgender Singing Voice Conferences, in 2017
and 2019
For teachers interested in expanding their pedagogic
skills in order to include the transgender-nonbinary
singer in the studio, there is an increasing body of written material becoming available. There are workshops
being offered, and there are recognized individuals with
extensive experience working with this singer population. There is also a need for collaborative research into
this area of voice pedagogy utilizing the experience and
knowledge of singing teachers, speech language pathologists, laryngologists specializing in voice, as well as voice
scientists. As with any area of education, the teacher has
a responsibility to have received the relevant training
necessary to effectively help a student. While the training opportunities for working with the transgendernonbinary singer are still evolving, a singing teacher
interested in working with this population should pursue
the avenues currently available, knowing that even with
the best of preparation, there is much knowledge to be
gained from the collaborative interaction between a
dedicated teacher and an eager student.
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