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The Journal of Singing contmugs
a serial reproduction of selected pro-
nouncemeanis wsued by the Amen-
can Academy of Teachers of Singing.
For a hriel history of the organization
and its unigue relationship to NATS,

the reader is referved to the Jorrnal of

Singing 58, no. 1 (Sept/Oct 2001},
Sinee 1922, the year of s founding,
the American Academy of Teachers
of Singing has been actively writing
and disseminating papers on all sub-
jects pertaining to the teaching of
singing. Inevitable changes in the
profession itself and i musicsl hie m
demanded that
the Statements from the Academy be
brought up 1o date.

This Statement on musician-
shiip and the singder, changed to ils
present form in 1997, was originally
published in 1931, twn first revised
in 1974 It ts presented here without
connnent or emendation. The guide-
lines do aot necessariy reflect the
philosophy of NATS. nor does the
appearance of the Statement in the
Jewrnal of Singing imply NATS ene

general have since
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isits

dorsement. Readers are nvited o
visit the AATS web site fww
voiceteachersacademy orgl.

Musicianship and the Singer

The Academy is keenly aware
that stugers with excellent voices fre-
guently fail to make satisfactory
progress in their professtonal careers
because of inadequate masicianship.
Musictanship may be defined a8 “ihe
mastery of music” It calls for the
ability to read music argd o realize
the intent of that music. The per-
former must possess the skills
moet the technical and interpretative
demands of the composition. The
singer should seek to develop these at
as carly an age as possible Programs
af musie stidy that have hoth
breadth and depth have become an
accepted part of the curriculun in
some secondary schools, and W col-
leges, untversities, and conservato
ries, Such tratning should be univer-
sally adopted. However, these courses
should include the ability to per-
form the musical phrase as well as o
recognize it on papen

Singers have always faced a
fighly competitive market, and al
though there are msny mMore oppor-
tunities now-—moere competiiions
and any more apera companies-——
there are many more singers in the
field vying for these cxpanded oppor

runities, The young aspirant must
not only e endowed with g beantfil
veice that is well trained, as well as
linguistic ability of a high order, bt
he or she must also be abie 10 com-
tive level Music theator, o, has be-
come more musicatly sophisticated
and requires either a fine musical
hackground or a failtime coach.
Today, the singer who is en-
gaged to appear with orchestras will
And that, due to the remendons ex-
pense involved, he or she is allowed a
relatively short rebearsal time, A
good musician will not waste the
valuable time of a conduetor and or-
chestra; a poor one will be too expen-
sive, therefore anacceptable, In
opera, at the fivst rehearsal {usually
musical without smaging} a singer
must know the part from memory
and st sing it with nussical under-
standing. Perhaps the singer can
achieve this hy working the role with
a good caach, but the expense in-
vedved in cosching a mile from the be-
sinning of the learning process
cost hundreds, even several thousand
dollars. This s prohibitive for most
singers, and, one would think, bumil
iating for anyone calling him- or her-
solf a musician, A coach should be
used, of course, but only after a role is
memorized. Musicianship is essen-
tial, and it hebps to be & guick study.
Televiston and radio commer-
cials afford an exceedingly lucrative
field for a limited number of singers.
The abifity to read muste speedily and
securately is a prime requisite for this
specialized aren of the profession.
One cannet be expected to reach
perfection before attempting profes-
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stomal gotivity, but the fact remains
that a regrettable number of promis-
ng singers have met fatlure and dis-
appointment by plunging ahead
without adequate musical and tech-
mical preparation. A singing career
should not be launched without this
preparation. Teachers and managers
have the responsibality to counsel pa-
tHence and diligence,

In carlier trmes 1§ way said that
the three gssential ingredionts {or a
singer were “eoice, voice, and more
voiee.” Today, in addition % voice,
gond musicianship is imperative,
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NATS PUBLICATIONS

A Series of Four Elechromyographic Studies, William Vennard,

Minara Hirano, Jolue Ohala, and Bjorn Pritzeli, 1971, 31 pp. $5.60
Criginally pablished in The NATS Bulletin, 1970-71, Dlectromyographic
research of the suthors concerning laryngesl synergy in singing chest. head,
and falsetto; varieties of voive production; and the extrinsic faryngead
nascles.

A English Singing Translations of Fareign Language Art Songs, Avthur
Schoep, James P Dunn, Gean Greenwel, and Frederic
Kirchberger, 1976, 44 pp, ‘ $6.00

The purpose sf the collection is & promote the wse of foreign language
semgs in English, Sinpable translations of 136 standard French, Ualian, and
Cerman songs. No arias. Photocopied from original typewnitlen tost,

4 Fowmdations of the Singer's Art, Victor Fields, reprinted 1984, 118 pp.

$14.00

A classic pedagogival study. Basic privciples for the guldaney of teachers
and pupils, based on available research. Tha volume 18 3 must for singing
teachers and a valuable resournce i the dassmom,

W Tistory of the National Association of Teachers of Singing, Harvey
Ringel, 1990, 360 pp. $33.00

Writien by the long-time wditor of The NATS Budlstin, Depicts with darity
and insight the secie-cultural development of the teaching of singing in this
cendury. Fasvinating chronlele of teachers and perlormers told with wit and |
catidon

W Suered Vocal Duets: An Annotated Bibliography, Corre Berry
Brusse, 1987, 82 pp. $11.00

Lasts daets in print wilh sacred fexts sultable for either recitals or worship
services,

WA In Mesortane Williamr D, Vennard, 1308-1571, Sefected Articles From

the Writings of William Vennard, edited by Robert T. Gurnee, 34 pp.

$9.00
o Vocal Clasmber Duets: An Annotated Bibliograpky, Corre Berry
Brusse, 1981, 71 pp. 58.00
Cratgrowth of articles appearing in The NATS Bulletin, 451 entries.
W NATS Membership Pirectory (2000) $5.00

ALSO AVAILABLE: Back 1ssues of the Jowrnal of Singing, The NATS
feurnal, and The NATS Bulletin {supplies are limited)
$710.00 USA & Canada/ $12.00 Foreign {each)

ORDER FORM

Flease check fterns above and indicate the number of copies of sach you wish to orler
and mall this form with a check or monay arder IN US FUNDS ONLY 1o: NATS PUBL)-
CATIONS, 8306 Morrill Rd., Suite B, Jacksanville, FL, 38277, paying by VIBA or MAS-
TERCARD, please give complate cradit card information below,

Name Phone Lo Bmount Enclosed
Address R .
CRY . SateiProv,  FostalGode  Country

Please charge to () () 88 Number | Exp. Date:

o Signatursr

Name as Happearsonthecard:
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