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The Jowrusd of Singing continues
a sevial republication of selected pro-
nouticements issued by the Amerlean
Academy of Teachers of Singing
[ANTS). For a beief history of the o
garization and s unique mlationship
s MATS, the reader ig referred 1o the
Jotrmad of Staging 58, no. b {Sept/Oet
2008). Singe 1822, the Acadomy has
actively wriften and disseminated pa-
pers o all subjecls pertaining to the
teaching of singing. Inevitable changes
in the profe !

sion ttsell and 1 musical
Jfe in gesieral have sinee demanded
that the Statements from the Acade
my be brought up to date

I remains wrue in this country
that, ostensildy, anyone can practice
teaching volce o a private studio set
fiag withon! seeding wo demonstrate
a level af preparation and/or compe-
tenee established by a supervising
agenicy o averediting association. In

1

far

view of highly-structred manage-

ment exercised ar other levels of

treating ad g the human s
mial, this seems an anomalous oir
vumstance. FPurther, when one con-
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siders the ingricacy of the voeal organ

amd the delicacy of the human psy-
che, the sitnation is even more alarm-
ing, Efforts by NATS, AATS, and
MTNA (Musie Teachers National
Association] to generate standards of
gualification for all practitioners of
volce pedagogy are to be enthusiasti-
cally Tauded, The following AANTS
Statement, vhanged o its present
form in 1597, was originally pul-
lished w 1075,

Gualifications for
Teachers of Singing
The skills needed to each mu-
sic are many, The American Acade
my believes that the teacher of
singing showld possess the fellowig
roquisites:

1. A thorough genetal and musical edl-
peation, including sight-smgiing
and ear fraining. A teacher wust he
musically Herate,

A substantial backpround in v

s

cal study with competent {gach-

ers of singing over g period of at
vears, Musicat and vocal

teast five

instructon should include & mine
i of ninety howrs each vear,
30A complete anatomical knowi-
edge of the bady (nof just the vo-
cal tract), beeause the vocal sys-
tean relicg on the whole body
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suppart system for the production
of tone. For oo many decades
many have selied on phrases
passed from studio to studio, gen-
eration fn deueration. Stadesnts
sepeat these phirases like mottos,
not truly undesstanding the se-
mantic imphzations nor the phvs-
ical follow.through, Books or
madels of the entire apatomy
should be used in teaching, fo
make clear the actas! positions
and possible fouctions of the ar-
sans and muscles. .

An overview of the contiguous
arts wnd therapies that can ease
fersions and aid o such things as
posture control, e, Alexander
Techoigue, Feldenkrels Method,
Fosen Method, muassage thera-
pies, dancing, fencing, acting, efo.
Sensifivity to aceursey of Intong-
o, guality of tone, and noance
of votor,

A broad knowledge of vooal
repertory, and styles of interpro-
ation appropriste to apera, orato-
rio, art S:s:mg, batlad, folk song,
and musie theater,

Ability 1o classify a voice. It i3
generally acknowledged that this
impertant decision dare not be
take

 hastily, Younger voaces ke
their own fime to develop since
il i the for-
maitve stage, Correct eaching

the larynx itself s

will allow the volce o revesd its

awn clagsifhcatinn, Caveat: ung
should not ssslgn musio oo de-
mianding for the sensitive voice,
e, Preshman voices should not
STRE enioy musie
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8. A thorough knowledge and
command of the English
guage: complete mastery of Eng-
tish diction in song through cor-
rect articolation, couneialion,

lan-

ard pronunciation; a knowledge
of ar least three languages (Jial-
an, German, and Freneh} en-
compassing basie gramnar and
gond pesformance diction,

8. A basic naderstanding of psy-
chology and s effcetive use in
the teaching of singing, inchud-
ing a sympathetec, discerning,

and analvtical approach o both

personal and professional prob-

lems of the student.
10, The ability to demonstrate with
his or her own voice the cotreat
principles of good tone produce
ton and interpretation. {1 must
be remembered that many suc-
cessful and prominent teachers
have not been establshed vocal
performers, and many noted
singers have not achieved suee
cess as teachers. )
1 Some competence at the piane,

in the final analysis, the teacher
must bave ability coupled with a com-
pelling desire o impart knawledge,

Richard Dale Sjoerdsma received his BA,
degree fromt Calvin Callege, M fram the
Entversizy of Soush Dakota, and PRI,
Jrom Chita State University, Sinee 1968, he
hags hrese on the inesic fecalty of Carthage
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Tenor Sjeerdema is an active recivalist in
tite Mideest, and he has appedared with a
wgpnber of Dwportant orchestas, aperd
companies, rvd pratovio sacieriey, Me iy al-
st verern of furieen vopoan eoncert
tenrs, having sung i Berlta, Hownover,
Awngshury, Budapesr {Hen-
gy ), and & niomiber of other ciites in Ger-
many. Sweden, France, and Austria. Asa
wrifer, Soerdema has authored same TNE

Hamburg,

articles, a ook o the chamber wmusic of

Franz Coristopli Newbawer, an ariicle,
Newhauer” for the new Grove's, and ke
has managed e “Bookshelf™ coliamn for
TNBTNIIOS from 1972 10 2007, at
wliieh: povisé he hecarne Bditor of the Jour-
ual of Singing.
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