A PRONOUNCEMENT OF THE

OF

AMERICANACADEMY

TEACHERS OF SINGING

ARELE ADDISON

{1 BALPH APPELMAN
HEBMANUS BAER
CLIFFORD E, BAlR
TOUD DUNCAN
SHIRLEE EMMONS
WILLIAKM GEPHARY
HOBERT GROOTERS
KATHARINE HANSEL
HELEN HODAM
JOHN MOCOLLUM
RICHARD MILLER
MAG MORGAN
ELIZABETH MARNION THE

i SUF
FALE MOORE PUBL

§

THE PROFESSIONAL
CRITICISM OF SINGING

Music oriticism is g speclalized and
relatively wremuonerative Hield with a
limited number of praciitroners, none
ol whomi is required 10 complele a

standardized curriculum or program of

professional preparstion.

I ihis respect, crities ave hke voree
teachers whose training is haphazard
m the absence of niandawd requive-
ments of voice study, vocal pedagowy,
performance experience, musivianship,
language study. and repeviory --ull
leading o some system of examination
and Beeasing.

Seomue safeguards against ahuse and
chuarlatanism exist, al {east theo-
-~ retically. Professions] organizations,
‘wherein qualilicutions aud erhics may
be considered and possibly ireproved,
do provide safepunrds against abuse
and charlats

Interdisciplinary exchanges between
critics and teachers of singing were
andertaken carfierintsis contiey, when
the music scene was relatvely simale
and unencumbered by now directions
in popular musie or by technologicdl
advances wilh their profound impact
on performunce. commuanication, and
reception. 1 should be undersiond that
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hoth professions serve a broad chieo-
tefe. An effort should be made through
professional organizations o promaote

elfective didlogue between teachers of

stging and voeal performumcee critics,
whose conwnentary appears in news.
papers, popular magazines, and pro-
fessional journads, or i heard on radio
it welevision.,

The abscnce of relevant criteria in
the criticism of performance can and
should arcuse deep resentimem. The
work of erities mukes a serious impact
upou the lives and careers or perform-
insg artists. Sonsitivity o that Tact should
be a constant element in the oritic’s
consciousness. Problems of deadiines,
space allocanion. or other constrainis
ard limitstons should not resteier orit-
s astendion o the facts nor the hows
aned whys of performance.

& enne should mieet the obligations
of apy thovghrful journatist, Fist there
rrrest be attention W factual detat—the
stundard “who, what, where, and
when” Then 1tis the provinees of the
critic to discuss the musicad material,
s sigaifweance and demands, along
with subjectve analysis of its perfor-
mance. {The latter should be under-
stood to be mere opinion, for that is all,
ndeed. that itis) A fundamental sware-
ness ol the rgorsof performance shonld
surcly equip the eritic with 2 measure
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of hemifity, which sbwayvs will act as
governor of personal (e in descrip-
tive writing, The ability 10 ™um 2
clever phrase,” thoagh acvepuable in g
well-executed cringue, should abways
he of seeondary or fertiary imiport,

Creative writing is a noble art, but it is

oot important in serious eriticism.

Voice teachers, singers, and other
musicians should be grateful if a eritic
displays supposed musicological eru-
dition, while exhibiting thorough an-
derstanding of performance. 15 com-
phcanons, and tis demands, The result
should be infurmatienzlly seund and
iterpretively metheniic for the reading
or listening public, I shoukd not bristle
with khiosyncratic bias,

Among the relevan criteria which
should be represented by any ¢ritic of
classivel vooul music performumnce are
the following

1. Familiarity with representative

FEPEOrY spasning major periods
of Western vocal music

o

- A practical kaowledge of the
technical and theoretical aspects
of the art of singing

CAnunderstanding of music bistory
and sufficient musicological study
todeal with factual o theoretical
questions of style and performance



LA brosd educatonad background snap of superficid judgments. Acoust
with some cmphusis on music cal mvii‘“{memmr.x, personal mdispasi-
osthelics, lansunses, Dlepature,  Donsweathor, anspotation probloms,

S or even wioxwation can affect opinion.

and poetry ! AT : Y
Spaee hmitations may resull i editortal

5. Spedishized koowledge of acting ewendations or cuts which distort re-
skilly and  rechmgues. and views of render them nensensical, (Un-
magtitative RESFHY far derstanding s joursalisbe echnigue as

and stnple as the Ureverse pyrasmsd can help

nterpretation prevent “nonsense.”3 Critics who also

function as wachers, coaches, condue-

O A fundumental understanding oF oy composers, or adiudicntors reust be

proper journalistic practives and on euard agamst conflicts of interest ind
obligations, chalenges of ethical propriety.

characterization

o

Members of the American Academy

“Critieisnt™ is, of course; opinion; Cer .
' ! of Teachers of Singing helieve that 2

hut, i the tanguage s abustve amd con-

frontational, rather than factual and fn-  C71HE has & multiple responsibility
Formative, 11 i easily and rehtly dise  @xendinglothe composenthe performer,
missid, Many conditions mililate againsd the auwdience, the reader. and the

enlightened dadly oriticism. Deadlines, exhubiior. without whony there may not
huste, and heavy sehedules contribite o bave been ¢ performange.
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