geznwally includes an intérpretation of the
song's mcanmg or signtficance, It may in-
chude musival and textus] snelvds and olurifi.
catitn and an explanation of the song’s rela-
himship to other Subwsmanm Soigs or pompo-
sitiong in othar fovms. The boak bepins with
a chapter on Sehumann as 3 soag weiter, snd
inclitdes the suthur's theory of reiwiring mo-
tives or ciphers i Schumann's musie.

Senvaany, Bickiesliohe. Editsd by Arthur
Komar, Norton Critieal Seores. New York:
W, W. Nortan & Oo., 1975

The mosr romprehensive resoires work oa
the subject. Sections inclide an  historical
background, an annotwted seore of Picheer

lirke, cssays B mualysis, views, and commens
Lary,

Warsu, Srernen, The Lisder of Sehumann,
New Yark: Pracger Pablishers, 1971,

This b the best-suevey of the songs. The
opening chapter disousses Schumann’s lierary
biackprownd and the circumstances thst Ied
bim to sopg writhag after ten vears of com-
posing fur the plano. A chapter iz given 1o
sach of the three perinds of song composition,
with parfieulae sitention to the songs of 11460,
There is a chapter on the impertam soog
cycles, The conclading chapter 5 an syalua-
tion of Behumann s 2 seng writer fn terms
of bis cholee of poets, use of form, melodie

and harmonic idivwm, and s treatwment of
texts.
Youns Pevey A, Fragic Muse! The Like and
Farks of Rokerr Schumens. Re ov, e, Lomitden:
Denniz Dobson, 1901

A life and works. Chapter sight i a very
perceplive essay on the songs.

James Frsox, Chajrman of the Department
af Fire Arts, High Point Collepe, Nasth Caro.
Una, is o frequent contributer of aptivles on
seng liieratnre to The NATS Booieris,

A PRONOUNCEMENT OF THE AMERICAN ACADEMY OF TEACHERS OF SINGING

full generation of young people
bas been denied the opporwnity
of hearing singing of good quality on
commerical TV,

Four decades ago popular weekly
radio programs offered such firie artists
a8 Richard Crooks, Jessica Dragonette,

- Nelon Eddy, Dorotlhy Kirsten, Jamss

Melton, Grace MUQ:‘L, Frank Munn,
Gladys Swarthouot, Conrad Thx‘i‘xmﬂn
John  Charles  Thomas, Lawrence
Tibbett, Helen Traubel and many
other singers of high calibre.

One remembers with nostalgia the
music of Friml, Gershwin, Herbert,
Kern, Porter and Rodgers, o name
only a few, who composed vocal mosic
of brond appeal which was offered
regularly on radic by weli-trained
voices of beautiful and  individual
quality, singing with excellent orches-
tras under such conductors as Dame
rosch, Goldman, Sousa, Toscanini,
Wallenstein, Whiteman and others,

~Contrasting such programs with to-
day’s commercial TV offerings, we find
that a new app]zmtmn of Greshams'
Law seems to prwaxi f.e, bad singing
drives out good singing, Tn the relent-
less competition for maximum  andi-
ence ratings, commercial TV seemy
determined (o find the lowest common
denominator of public taste, ignoring
the millions of viewers who have some-
what different preferences.

As a result we are offered an endless
succession of singers, speaking, cooing,

~or belting their way through songs in
- owhich dynamic variety s eliminated
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and energy 1s substituted for vocal and
musical guafity,

Meanwhile, the art of training sing-
ers nas made greal strides. The Ameri-
can Academy of Teschers of Singing
has striven over the years to cncourage
the elevation of the level of proficiency
among American singers to the b highest
standards, Tone production, musician-
ship, inferpretive and technical skilly
and alt the sobileties of nuance have
been explored, examined and refined
10 a notable degree. We are proud that
singers turoed oul i American voice
studios, music schools, and conserva-
tories have gained recognition in the
first ranks of achievement. On the con-
cort and operatic platforms of the
world our singers rafe with the best,
Their record i impressive and undeni-
abike.

Yet commercial TV, with so many
hours of programming to fill, and a
dismal record of program selection,
continues to overlook the opportunity
to add variety w its scheduies by pre-
senting a reasonable amount of good
vocal music. Are we to believe that
there 18 no significant pubHe which
enjoys the sound of a healthy, well-
used volce singing music which makes
wse of Q18 expressive potential rather
than limiting it? Are we to believe that
the public would rather hear actors and
dancers for even volceless composers)
sing, than hear trained singers? The
enthusiastic audience response to op-
eras broadeast and telecast live from
the stages of the Metropolitan and

New York City Operas does not beuar
this out,

We recognize that commercial tele-
vision is primarily in pursuit of money.
We realize that it exists to sell prod-
ucts, We are also aware that it is first
and foremost a visual rmedium..

Nevertheless, the American Acsde
my of Teachers of Singing, an m‘gﬁmw
ration dedicated to the upholding und
promation of the art of singing, chal-
tenges the belief that healthy singing
of high quality i nod viable a8 program
material, 1t is distressed by the failore
of commercial TV to provide g reason-
able proportion of good vocul music,
It is concerned abouwl the effect of the
incessant parade of destructive vocal
techniques on young ears and young.
musical wleals, And it objects to the
penny-pinching disregard for musical
vilues which forces Public Television
1o turn to simuleasting because of the
unacceptable audio systems found in
virfually all television sets,

We, the members of the AMERICAN
ACADEMY OF TEACHERS oF SINGING,
commend Public Television for #s -
remarkable achievements in providing
fine vocal music to the public, dev
spite the need to simuleast, We protest
the prevailing tack of guality in the
singing on commercial elevision and
urge all those who love the art of sing-
ing 1o joia in this protest by complaine
ing to statlons, networks and sponsos
who offer poor programs and by en-
couraging those who offer good ones.
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