coHection, of  vecalises  comndmioned

hle
Cfrom one bundred  comiposers, rmnming  the

Cgamut from Gretchaninell o Copland.

Trais Potmes de Claudnl, 1942
1. Sjeste
L Le Delphinium
3. Le Rendez-vous
Mugnificent poetry, Sieste s handsome moud
“setting. Lo Rendezivaus o grand, Inspiring
- ehimax,

Petit Cotrs ide Morale, 192
extrait de ®Suzanne st lo Paclfque™ <o
Jean Giraudonx
1. Jesnne
2 Addle
3 Céoile
4. litue
5. Rossmonds
Girandoux's wiy epigrams. Clewer and cone
viee, Unususd program material

Selusie du Bartax, Heary Lemsine of Cie,
1943
Six villanelles do Biddw de Monlawr
1. Lo Chitean de Barias
2, Tout 1o Tong de Iz Badse
. Le départ
4. Lu promenade
5 Nérao en 81
. £, o
Mannered poetry dealing with the Hife and
loves  of the Freuek poet dn Bartss. Not
Honggper's best,

frd

Frois Psaumes, 1943
1. Psaume XXIV, (die Bewa)
2. Pasume CXI, {de Bezeld
4. Psaume CXXXVIEL, (Marot)
Pustie paraphirases from the Hugueoot Psal-
ter. Pwo chollient canfus Rramis seftings;
Psalm U0 of whole oloth, heartfelt and pro-

foundly moving

Quaira Chanson, 1947
pour voix grave
1. La dosceur . . (Tehobanion}
2 Derriere Marele . . . (Agnet)
3. Un grand sommedl . . . (Verainel
#, La terre . . . {Rensard)

Finely wrought muste for four different pe-
eiie siyles. The Lreief Aguet and Rossard songs
ari especially cffective,

Mimaaregim, 1047

Tanmme (XXX

Hunegger's last song, A closing wasterplece
sung frem the depths of the soul Hebrew
text, Set for low veice,

The lute June Bathori, the great ine
terpretess chovished by Debussy and
Havel as the singer for thelr songs, onee
said of Honegeer:

* L eseh time he wished o set o poan

to music he seemed 1o sapture its means

g in s most profound and signifieant

way. Not by grandiloguent means, but

with o delieste sensitivity and fullness of
heary,™

Theose who take the thne o know these

songs will surely come to share her -

opinion and agree that this music does
not deserve its present neglect.

FOOTNOTES

"Arraur Honveown, Freantetion apx Fossides,
Lansnee, 1948,

"horios Banex, Eingebung and Tar im Musd-
kalischen Schatten, Loipzig, 1939

*Avnre Cavrnies, Archur Honegger, Lyen,
1957, ‘

swrnur Hoxscoen, Modern Musie, A leeturs
delivered at Riee University, Houston, 1929,

*Awenox Hosroger, Antigone, Pards. [87,

*lanz Barvuost, Les Musiciens que ful con-
nus, A lectors delivered aver RTF, Purig
1961,

Taxecoen, Modemn Musie,
*BATHORI, op. oft

Joux Koowrvax holds both the BME and
MME degrees from Drake University. He

soreos @3 hend af the voive department. gt the

Conservatary of Musle, Lawrence University,
Appleton, Wisconsin, He also directs the apera

thearre praductions of the wriversity, He & 270

currently prepuring for ﬂﬂf}ff{:gsiyﬂ!’# a hosk
entitted, The Songs of Arther Henegper.

LIFICATI(

AMERICAN

HE
TEACHERS OF SINGING-in 1924

' j ACADEATY  OF
issued a  pronouncement  entitled
“Ousalifications for Teachers”, Today's
expanded responsibifities and ihe vocal
 demands impesed on singers in the
- fields of performance indicate the de-
" girbility of a more detailed pro-

" nouncement on this subject,

Singing has been defined by the re-
nowned critic William J. Henderson,
ug the interpretation of texi by means
“of musical sounds produced by the hu-
sman voice. This points to a two-fold
" gesponsibiiity on the past of the teacher
«of singing: the full development of the

. vocal potential in each student franpe,
- squality, power, flexibility, contrel, en-

“durance] and the nstruction ol the
“ostudent in the artistic use of the voice
in -singing. Obviously, the untrained
“and undeveloped voice cannot respond
. to the artistic demands of the vocal

4

S FOR TEACHERS

repertoire until it has been developed
amd trained to meet these demands,
Therefore, the establishment of a fine
technigue in the vse of the voice is of
the utmost importance, This task is the
more difficult of achievement sinee the
voeal organ cannot be observed visual-
iy as can’the actions. in playing most
mstroments.  Generally the teacher,
hearing a tone, nwst analyse is pro-
duction and prescribe accordingly. The
legitimate teacher of singing is not just
a musician, but one who thoroughly
miderstands the functioning of the vo-
cal insirnment in singing and in speech,
and knows how to develop the poten-
tial inherent in each voice. Otherwise
he or she is not a bona fide teacher of
singing, regardless of musical ability,
tThe skills needed to {each singing
are many. The American Academy be-
licves that the teacher of singing should
possess the following requisites:

a thorough general and musicd edu-
eation, inchuding  sightsinging  and
ear training, He must be muasically
literate.

substartial  background in voesl
study  with  compelent feachers of
singing over a perfod of at least five
yewrs, Each year should include 3
minbnm of sixty hours of vocal and
musical instruction.

- il

a complete knowledge and  under-
standing of ihe vocal instrumient, in-
chuding the basie Tentures of ifs anatl-
amy, how it functions, how o use
it properly and efectively, and how to
convey this knowisdge cleardy to the
shudent,

sensitivity 1o accurzey of intosation,

quality of tome, und nuance of solor. 70

w3 brond knowledge of vocal repertory, o
and styles of interpretation apprapri- © 70

e {o opers, oraforio, art song, bal
lad, foik song. and musical thester,

erally agreed that this important de-
[Please turn to pege 7]
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sbility to classify o voige. [Ip s pen- -




:\mzs an dmpereable orulsman and lolt
e shaost mnimw 1o clanes in his notation,
- His s, Lt}s:zs}d:?u;\,d aie of the greal mas
~ters of orchestration, Whether hiy sear
Cdng is for Tull orchiestra, a small combis
Copatien of nstroments, or and
piung, the balonee of soporitdes is wne
Tatlingly correct. Ravel was not o prolific

o pomposer, ruther & careful one His total
Cobody of works i onot large, The pube
cooBished songs wumber only about three
O idozen, Tbutons in his o works in other
~idioms, e quality is bigh His Tterary
Lo tastesas generally exeellont, and Lis sets
Crlring of texts indicates that he had o keen
Cear for good presady and voeal color,
“The original kevs of most of the songs
©ave best saited for high median volee
o The songs of Bavel usually demasd
~Cmueh invoral abitity, musie ms}&n;;, atsl
S sensitivity 1o the But for the singer
- who can ineel l%hm demands they pro-
"mém.an inordinate amount of safisfae
SHon dn study and performance. wa

vOie

< Loxt,

} FIMYTNOTES
. .’I{;wel, in n bendon [eily Telegroph inter
Cwiew, Aupna 19EL

Breere Bemnar, The boerproteddon of Fronel

o Song {New York: Prasger Publishers, 1976}
e 2
Hiad, _
Aepald  Mowes, Ninger oand Advecompanise:

CFhe Porformence of Fifiv Songs. (Now York:
e Macsnillun Compaoy, TR, po 127,

*Fdithuns Salaboery hos recently published the
v fallowing songs, sparming the st hadf of Bo
© vels creative saresr, The astevisk (%) Indientes
svorks pubbished for the s tme,
Baltwde de fo Reine morte Suirer (oD
Bolamd de Marss
Un grand gommefl anliy
Tudne

(383057 Panl Ver

Changon dy rouer FHREEY Y Levante de Lisle
Siamorred {181 Fmile Yorhoenen

. . ?*ﬁ'fg.lahl\s (1M ek Jolk ST

. f19HD Y Robuarnt

T hunson ecossaise Buyns

BIRLEOGRAPHY

SO0 Derth, Nowman, Raref, Landow: LML
= _ni__sn_t ] Sans, Lid, 1947
JankelévindisViadinir, Ravel, Travslated by
Margaret Oroatlangd, New Yorks Grove Press,
1989,

and $orks,
Taef,, LU,

Franstaied

ooX s, Dolle M. Ruewel, Lijs
Saadin s Gerald Doeckworth & Co,
. Redand Mumuel Eayel,

Maprice

=

Sopranos
Hye Young Chal
Helan Kemp
Lois Laverty
fuedith Nicosia
Susan Robinson
Suzan Thonpson

Kay

Tenors

tradning voung singers . .. with care
wostminster Choir College
Princeton, New jersey G8540

TEACHERS OF SINGING

Mazzi S0pranos
Cardner Bates
Joan Forde

Lester Erich
Robert Simpson

{%ar'tgsswn
David Armold
r%csht? Melver:
Dhamie! Prait

Baus Baritone
James MeKeever
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By Cyuthia lofly, londow: Denais Dol
Lads 1T,
Sereff, Victor |

Henyy Holt and

Munrice Bovel, New York:
I Comnpany, PIBE,

Suiekenwebmidt, 1 Monsive Ravel: V
udnns of His Life and Word.
Chilven ook Lo, 1968,

R
Yanes Fesox iy cheirman of the Depari-
went af Viswal aud Performing Args, Honiing
dor Codfepe, Wnun\mm'rgy Atabasvu. He #s a

frogquen: paniribugor uf wiicies on xong Hiere
mere te Ve NATS Buooeyix,

QUALIFICATIONS FOR
TEACHERS. ...

[ontinuwed from puge §4.]

cision ofien needs o be delayed for
same Hme. In an undeveloped voice
there Js o constanl growth, H the
teching 18 -correct, 1t is wiser to de-
fer a fingd clessifieation of @ vole
until safficient tralning has unnistak-
ably reveded it}

& thorongh knowledge and conunand
of ihe Ernplish lanptage; complefe
mastery of Boglish diction In song —
through correct. siticulation, enuncine
ton, and pronuncialion — g knows
ledge of s1 least three foreign lan-
pimpes [Tialian, German and French|

eheompassing  baskc  pramesmr
goid performancs dicuon, :
we g busie understaruding of psychology
sl iy effective wsw io the teashing of
singing, including o sympathetic, dis-
corning upd  smabytical approsch (o
both persoml and pmim&.;mm! ;ﬁm[‘-
fems of the simdent, :
ihe ability to demondrale  with: s
own volce -ibe corfect -prineiples of
good tone production sad iptorprets-
tion. (0 must be ramembared . vha
many suceessful aud promisent ‘teuch-
ers huve. not been established Yoga
performers, and many noted sinpers
hive nol achieved suctess s Wach.
e} -

i

wm SOmE competencs ot the planoc,

In the Gnal snalysis the {eacher mst
have the ability, equpled with a com- <
peling desire, 10 impart keowledpe.

Bosary Hean, Publicetions {3Heer of ths
American Acadvmy of Tearhers o] Hinghng,
has ferwarded the ahove fur padlivelion in
Tor NATS Bowgiviy far yowur infarmation,
Yhe Oefoher | 1974 imue of Tae NATS Bogs
prEry carted g camplete Usting of the dmerd-
cune Avadenry puldivadons on pp. S5 Yo
aigy refec o fi e wrlte Mo Read w IO7
Bagapwar, New Yonw, NY H023, for e Har

ing of thefr publications which are amuzfaxirff o
i you uf g quneinal chorge.

PLAN TO ATTEND THE 1976 NATL CONVENTION IN PHILADELPHIA

o DECEMBER 1975




