N THIS 20th ceéntury there has
o Cheen aorevival of performances
ool the voealmnsic of Bach, Haydn,
U Handel Mozart,  Beethoven, Gluek,

o Lally, Rameau, Cimarosa and others,
co Alesander ‘Wood in The Physics of
o Musie o London, Methuen, 1962, .
CUoA8) Cstates that YPrastorius (1571
"'-:i53i) \uggabttd i \iilmbh, piteh’ of
w4242 i 1619, This plich—some-
o times called Mean Pitcho apress with
S Handel's own fork (af 422.5 in 17510,
v This piteh prevailed for ahbout two
Cipenfaries—-he o period  of  Handel
C{46831759), - Haydu . (1732-1809),
Mozart {1756-17911, and Beethoven

thelr” compositions were Jwriten”™
CUTHIE Cmeans Cihar singois of today
with - our: pntc. af 440 to 443 are e~
“quiired: to-sing the music of this period
‘almost, & semitone higher (in layman's
terms 70,3 percent of u halbste n) than
i coripinally composed. This presents a
coproblem for the successful performe
Cance of the vooul music of 1620-1820.
There s o mcicm,e that the physiol-
~agy of the singer’s
lered sinee 1820,
“Refercing o On the écs:mlmm of
‘o (Helmboltz and translater- -edi-
tor, Bllis!, 1885, p. 512, art. 11, avail-
ble " in I“}(w o epring, 1954), Ellis
stafes

"f\s this wag %he period of the groat
©mrusival masters, ol as thelr music is
bl sung, and suog frequently, 1t is a
Cgread pity that the plteh should Juve
Cbeen rabsed, mnd that Handel, Haydn,
.---_M:_sz‘ul Beethoven and Weber for ox-

Cample, should b sung al & pHoh more
cthan b Semitone higher thin they in-
Crtended, The high phch straing the voltes
©and hence deteriores Trome the effect
“ o the nresie, when spplied i composi-
Tavean pitdh” 16 The Hisrary 8f
Apm v Septian M. opp.

k3t RO 525
;’e!‘urs‘,::} Birgh Jw Bavape,

) md fi?&u wibrationg,

' if-s{;*;v_z:xggm_j;m :

(1770-1827). 1t s the pitch for which

s vocal eguipment has

A9 and 498, y':dsuzmg ihe '.m.mi: berwpen 43% .

Bons not intended for 46" [itls almest
_a semilone higher, nat more than a
© semitone higherd i

Eilis further states, p. 544

“Insiroments can be fopod or mame
factured at almiost any required pitch,
The human voice is borm, #od manu-
fagtured . .. aa instrument bevond hu-
man control, The wgages of Europe
hive, however, made il the pringipal
tnslrunsenf, and when it i prosent,
fave redpced ulb others 10 8m srcom-
pianiment. Heove it s necessury that
ihese other nsiroments ghopld  have
their compass and phich vegulated by
thai of the haman vokee. . . i Is evi-

“dent that MandePs sustalned 1 20 the
Rufielujul chotes had © 345 \é%:,?'{im
would now be sung in 904 vily; and

Chat Modsefs £007 o the Tauberilote

Cwouhl have mepng 1349 wib., bt would
‘niow have to be sung 4t 1435 wib, The
sicain that this would pul ppon yoloes
i evidens, angd oo compbser who
wished his miesic o e well ropre-
sented wouldl think m' mdam;, such de-
ey uf His slagers,” .

Alexunder Wood in The Phvsicy of
Music, p. 47 states:
“For one thing the musica] elfect of
o perforisnce depends on the pilch at
which i is pluved, The hsman voice is
parfienlarly sensitive dn; this- respect.

and if the pich démanded Tor & voesl
pieee & oncomforiably high, mere ofs

fort is involved ol the Guallty Is Jess
sulisfactory . . . the effect designed by
the composer i achieved only if the
pitell of the insirument iz that for
whivh the musi was written”

Much has been said by conductors,

conches and musicologisis about au-

thenticlty of performance, Therefore it
ix astounding that such a Fundamental
aspect  of musical performance has

been so overlooked. as that. of original
pitch of performance and. the conses
‘quent harm done to va;w:: iryuw 1
'ad;ux{ o modern p:itch

It is not only o quasmn a:’i the piich

of vocal cord vibratfon, Recent ad-

vances in the knowledge of vowel res-

ach and Handel

onances. {formanis) dn relationship 10
pitch have shown that g singer of ‘any
category, mabe or. fermale, sings nat
arally and freely and with maximum
ease and quality when the vowel forme ©
ant s harmonically related-to wﬂg‘!.
pitch.
pitch must find
width  for maximum resopdoge, 50
must the singer find o correct vowel ©

‘mold which will resonate and yet not e

be farced beyond its elastic capabil ligy.
Citherwise there is a lossof qudhiy and -

a possibility of wodal njory. In ’iha:':-_
-light.of vowelpitch relationships of the

voice und the relationship of . vowel-

Cpitch {0 registers, there seems foibe

more . involved than ‘voices smg}ng
music almost. a half-step higher than
originally written, There seems 16 be
a “u‘-mpirgu;y“ airainst the regigters.of
the voice and the vowel-pitch: refation--
siips for which Bach; Handel, Haydn
and Mozart wrote, We may deduce
that many of the difffeulties of singing
such grias as “Bleed and break,” 1}

g tesore intanto,” -“I}aus Bilchnisy,”

“Un aura amorosa,”  “The Strunipet

s shall seund,” and roles soch as Flores-

i “dedm” are due.to the fact that
they e now. purfmms,d &i:m%g B haif

~step too high for the volee ¢

tion involved, I a voice can easily sing-
thems, it is by natyre abowut a half step |
iughnf in its vocsl form and sung pitch’
possibilities than the voice for: whmh o
the composer wrote,
We can also state that this s one- of i
the veasoms that it is difficult 1o keep o
basses and tenors in choirs | singing
my are freguent- |
Iy singing mmxr whx{:h is 100 hsgh fv:)r'_f
thern.
We must é,ﬁﬁ})hd\l.’b timt the gmat

composers knew the voice.us 4 mu&zcal_-"

fnstrument. Handel's. association wrth
{I‘Imw turn, ;iw puge.] :

4

Just ns & vibrater of 2 certain -
the correct.length and *.



cosuch virtwost as Caffaralli,

1, p2) .

Farinelli
- and Senesino is amiple prool of his un-
derstanding the human voice. Mozt
“slated (The Letters of Mozart awd His
Family, Emily Anderson, 1966, Vol.

UF Hike anoariato it a
5 .singer &8 p_erffﬁcﬂy as & well-made suit
- of clothes,” His tuning fork was 421.6,
- Imagine his returning  and  hearing

© - singers performing his music almost a
- half<tep higher than he wrote!

- Does it matter with. the instrigments

o o--nof oo much, they are inanimate.

- But human voices can be seriously in-
jured by singing vowels and pitches

e dimu_i_q half-step above thelr tessituras,

QUR RECOMMENDATIONS

~+The  American  Academy  of
Teachers of Singing recommends that
Jn concert singers be allowed to per-

- Jorm in the pitch for which the music
Coowas writlen. We emphatically suggest
“ihat they transpose their arias down

“one half-step if it is o their musical-
C-vocal advantage, We also recommend
- 1o conductors that operas and oratarios
- of the early composers be performed
with fsteuments of the ori;“_izml piteh,
ceven if it iy a matter of securing dif-

. ferent instruments, Where this i diffi-

: _:cuh, we urge conductoss to have the
ascores transposed one half-step down.

- Wo recommend that Music Publishers

re-issue music of this period in the
- original pitch, This procedure will cre-
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Understand The}r

Weshminster’'s

. Wn VOICGS

thirteen voice tenchers, representing a variety of vocal

approaches, all strive to teach their students to sing freely, musieally,
and beautifnlly, They also help them to thmawhl} understand
their own voices «— a sane approach, we {eel, hetween the extremes
of over-emphasis 01; eithor technique or repertoire.

Westminster. Choir College
“Fxcellence in Voecal Performance”

ate an auihenticity of performance that
will replace the false brittleness of
many of the performances of music of
that period.

There will be a whole new, relaxed
and happy audience for this beautiful
vocal music when the tension of the
high pitch is romoved, a new depth and
warmth, In performances at the origi-
nal pitch, there should be a “new,” free
outpouring of beautiful sioging In
which excellence rather than exhibition
of "high notes prevails.

Vaices can beiter obey the law of

TRAINING the

'l_ﬂusicui Digeghea, . .
o owoles we hove ever reond . . .

ety L0

".:!iimly 1o prove. imlispumuhiu

SINGING VOICE
by VICTOR ALEXANDER FIELDS, PH.D,

the moest complete und coldly analyticod survey of the human
For the serious vosal student, she vogol pedagogue
w wmﬂ&uhn toacher, I will prove as misch o necessity ow ix “ diﬂibnw e o ate.
N !wgrwher J We iimm ne heﬁiﬁﬁcn in rﬂ{mmamﬁiﬂg M,

;:“%ﬁsrmhol& of his covogr: m reid ;sucii & book us thix whiﬂu brings within irs i‘m:us
190 ronceply of vomi pw&ugngy tulled from o bw&s ‘e m’ﬁclﬁt i) lﬁa wh i

o the iibmry Journul—*. . . & basic voluma for teachers und swdemn ni sluging«

Naw in its Eighth Printing
CGLRMBIA UNIVERSITY PRESE, NEW YORK, Ns‘f 10027

'Ey the zmms ﬂmﬁﬁn

'ﬂm smgur e Giaumryuuéif.! Vool Yorms bsﬁuad-—-%usfnn M»i!t Campaﬁy

. Classification of the Singing Voice:

TR T T T

Nature than the opinjons of man. Wel-
come Beauty! Welcome Nature! Wel-
come voices which are unhampered
their ability o express the musical-
poetic intent of the composers before
1824, EE

AMERICAN ACADEMY PUBLICATIONS
Pronouncenients
Code of Ethics and Practice

{revised in 1953} 1924
Qualifications for Teachers 1924
An Outline of Theory 1926

Advice to Students (reprinted in
1955 with a supplement entitled:
Addvice for Aspirants to a Pro-
fessional Career) 1928

Reasons For Studying Singing 1929

Singing English 1970

Some Principles in the Care and
Development of the Human Voice
from Childhood through Ado-
lescence to Marturity

Problems of Tessiturs in Relation
to Choral Music

Program Building for Young
Singu‘; _

1938

1944

- Fithies in the Field of imghm&

of Singing

. A Recommendation for th& Crea-

tion of Music Sections in Public
Libraries, Making Available
Vool Scores, Anthologies and
Song Collections for the Benefit
and Use of Those Engaged in
Music and Research 1555
1957
Auditians for Singers 1958
Qualifications for an Operalic
Career
The High School Student and the
Singing of Grand Opera

1961

1963

THE NATS BULLETIN

1948 -

195G




_ ._ - Singing,
- publlcation fn The NATS Biudlesin jor

Chural Sipging aod the Respon-

. sibility of the Chorsl Direcior {964
. Aunditdons for Singers — Problems
~of Adjudication 1966
“The College Student and the Sing-
o bcingoof Grand Opera and Reclial 1967
. Fhe Transition Period Between the
S Brudent Years and Professional
-t Maturity 1970

Song Lists
U Song Lists o, 2220 23 {now
‘combined o one group)
= Three hundred songs by
American composens

Song List 44— One hundred

1932-35-36

o savred songs 1947
. - 8ing List 23— One hundred
_soings by modern Eoglish com-
POsers 1938

- Sooy List g#6 - One hundred
songs by modern British com-
L posers

Song List 27« Collections of
arrangemcnis of folk-songs of
‘Great Britain and America in
- English
S Song List @48

1939

1940
: Translations of
Cove Classie and Semi-Classic Songs
~Song List #9 -~ Songs for the first
: two vears of study (n 3 parts?
Song List 3810 - Recital songs
L by Amerfean composers
C3ong List 2211 ~ Sacred songs
b fwith annotaions) s 19351
 Song List 412« Contemporary
American and Hritish composery,
with annotations {iwelve-page
. Hsl, 304 songs)

1542
1944

1949

1954

o0 The follonsing charges are made io cover
.0 the cast of printog and mailing:

S Complete set of pronouncements
o oamd song lists

. 2500
Complets st without song list

ERE- 3 b 425

T Complete sl of song lists 3.00

Song lists 521 to F11 2,25

Song Hst 1l VIS
Individual pronsuncement or song

- Tist, ench 50

- Avatlable onlv from (7. Schirmer, inc.

Lo throngh dealer

Terminology in the Fleld of Sing-
ing — 1969 (G, Schirmer, Tne.
- & B, 48th Btreet Mew York,
WY 10017

BN

howarn Rean, Publivations Offteer of
‘the Amerivan Academy of Teochers of
hay  forwarded the abave for

SEE YOU IV INBIANAPOLLS .

" OCTOBER 1974

o
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ﬁ&ﬁﬁiNﬁ SINGING

JOHN ﬁﬂkﬁiﬁ Ph.D. ;
“This is not Just another buok on singing. 1ts approach and treaiment are unigus ang admimaie,_;
& much needed investigation dimed al the dischvery, correlation and jeterpretation. of il thatiiy
.t will interest evervone.in the profession; regardless T &
in my opinion, ii's the hest hook of 115r kengt that ihe L8 ik
last quarler century has produced and D, Burgin wilt be romembered for i, I

now known about instruction In singing. .
of previous training or axperisngs. . .

“Burgin hus made an invaluable soniribubian o the volve feacher and it) the studest in Tesching
. Hs valug for the isguiring leacher cannot be overstressed.”

Smgsng

“Thi betk svidences exhaustive research, clear and logleal organizstion of materials, and econ-
. Ne singing teavher's bookishelf Is complete withoul this volume,”

oy in writing sivle. |

ﬁ% puanes
Crder from:

SCARECRO!

your informarion. If yeu are apprecio
sfve af the American Academy I rheir
efforts o bring vhowt w cerrection in
pitels of voedd music of the Barogue-
Classic period, why not write Mr, Read
af 2107 HBroadway, New York, NY
HIOR3, and add your nemne o the Hse of
supporters. breidenrally, shoubd vou wish
sopies of arny propouRceiRent or SOng

lise, they are avaidable from Mr, Read
for the nominel  charges  meniloned
ahove,

SCANLAN . . ..,
[Continued from puge 48.]

axpressed by the text. The Hote lings
are frequently derived from the con-
tours of the vooal part.

Cepyto Camtabile Tor seprano and
convert band  was commissioned  for
the Yale Bands Spring Tour of
Belgium, Holland, and England in
1972, This piwx‘, is ;appmxmm'{ely
eight minntes i length, lyric in nature,
and composed on a text of the come
noser, At the present time the manu-
script is under revision and it will soon
be available from AMP,

Wyner is preseotly at work on two
pleces for wvoice: Song of Songs Tor
soprano, women's chorus  {possibly
SATB)Y and chamber ensemble and
Ingermedia  for soprano and  string
orchestrz (and possibly percussion}.

1973

8.0, Box 656, 52 Liberty 3¢,
Metuchen, N.J. 083840

-t A Fi;éhis
THE RATS BULLETIN
May/lune, 1373

—Lguiy Nicholgs
PEABGDY JOURNAL OF EDUC&TIB%
delober, 1973
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In summary, Wyner writes with ‘a

good understanding of the voive, In

sosgs with a wide range, the texture 'of
the accompaniment does mot obscure

the votal Hne, even on ihe Towest
notes.  Textually  sipaificant  notes

are often ‘tppm:zdmd by leap and priv f"_: :

longed for added cmphasis,

Except for several of the  eady o

songs, Wyner employs changing meters

and shifted accents o secommodate

trreguiar and assymetric textural pat
terns, Instead of adjusting the text to .

fit the music, he has developed g style
that fits the music to the text, The o
result is a rhythmic organization thatis

both varted and flexible.

Overall,  Wyner's  harmonic  vo-
cabulary shows a strong  propensity
toward linear counterpoint, A chardal -
texture I8 employed o prodoce
vertical tension when needed, or to
provide a harmonic background for
the maving vocal fine. 1] 0 IR

ﬁmm BCANLAN recofeed My Marser af
Muric degree from the Unipersivy f;f fiog A
coniin i 1WG and tanght @ Coewell
Mr. Verndun, Towa, from 1966 wed 1968, He
war appeiated o the saff 6 the Chivage

Musieal College af Rovrevelr University in - -

1968 amd i emerently an
af Falre. fle i
doctaral  studicr a1
Erauitan, Hliwods,

Aggictant Profeivor
preserily completing his
Novideceirern (niversity,

51

Collage, 0




