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D, Jous Lawer bolids the RMus, degren in voice perforagaie,
minsie Bteratire, and vocal pedagugy jrom Indiona University wnd
the Pf:]‘)._g?egmr in voice ressarch from Stanford University. Heds o
former Pullieight scholer (France) Dy, Large has toiight studio voics,
taeal freeature, voeal pedogegy and sharel work at the New Teock
Seate University Collese at Paisdons, San-Francsco State Unjversity,
and the University of Seigthern E,alx,fﬂmzm My hes concertized et»_ :
tensively and has sung mwny mefor baiflons peradie voles, B, Large
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Mg NOJU3L THE AMERICAN ACADE-
s? MY OF TEACHERS OF SINGING js-
“sued a pronouncenment onoan all-in-
“portunt subject entitled “Sight Singing
“and Maxsicimshi;}.” It wrged that shug-
ground” in - musicianship,
© ancl above wll the ability to tead music
" oabsight. Becausé of the Increased -ime
i pmtmce ‘of -musicianship for singers
Jangd i view of the increased demunds
canade . wpon them by conlemporary
-~ music, the Academy belioves that a
- anore-current and amplificd prosounce-
_-ment on the subject may be of service
“to the performer, student, and teacher,
© . The American Academy is keenly
- aware of the frequent failure of singers
swith excellent voices to make satisfac-
Jtory progress in their pmfé:saifmal o
oo Teers bwﬂim of ;:md;,qnam mBsician-
' -sinp 5
0 Musicianship may bc defined as “ihe
mastery-of musie 1t calls for the abili-
¥ 1o read music and to realize its in-
tent, ‘The performer must possess the
skills to meet the techniond and infer-
“pretive demands of the composition,
. He shonkd seek to develop these at ag
3 eaﬁy an age 8% puﬂ;siiaic Programs of
- musie :ﬂmiy both in breadth and depth
have become an accepied part of the
Coewrricnium dn some secondury schools,
8 _"'i':eilc:gw and universities. Such irain-
Ciog . should  be  universally adopted.
However, these courses should inglude
Cothe abitity to perforsi the - musical
. phrase as wcli as to recopnize it on pa-
'3'pm. :
' W;Lh the benefit of hfm(iu;ed and
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S, eqmp ih@mwlvm witha: g(md back-.
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Sinaing, He 43 now ussociated with. the music Faculty a tlz;: { mwr«
sty af Dudifornia, San Divas-at Le Tolla, )

enriched musical backgronnd due to
groater study pr)(\flilﬂiliL$ there are
now many more ¢ singers seeking fo en-
ter the singing profession. Thus. the
competition is greater than ever. before.,

Thie young ;mpgr;mt therefore, must be
knowledgeable and dedicated. If he i

not only endowed with- excolient vacal
ability ‘but is th(}rt}ugi’x}y {rained, he
may find opportunity, encouragement,
am} financial ‘aid. There ‘are mrztesia

and aunditiony in greater number than.
hefore and more shigers dra enteriag

these competitions, To make ome's
mark and gain recognition as a sedous
voung talent, albround musicianship is
essentinl, Hven the nature of competent
crities” reviews ds influgnced by the
singer’s musicianship,

“The winning of first place at an audi- -
tion does not goaranige s seccessful ca-

reer, This.is only the first bordle, Al
this point the would-bé artist must be
prepared Lo compete not only with «

“host of other audition winners but with

experienced artists a3 weil, While pos-
sessing talent and potential, the singer
nrust fully realize that in competition
mugicianship is vitally important and
ultimate success is rarely attained with-
oul it
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CJ hange of address with xip-
codde must be sent to James
Browrmic, NATS Exzocunve
SECRETARY, “250 West 5Tth
Street, New York, NY 10019
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- ductor and orchestra; a poor. one will ;

Tquisk study.” Musieianship -is':é,ssenh o

Coples af this pronouncesent may ba ..

Today the singer who s engaged: o .
appear with wechestras will find that, o
due to the dremedous expépse. - ol
volved, he is allowed a relatively short 2
rehearsal thne, A good musiclan will
pot waste the valuable time of 4 con-

bo oo expensive - and unacceptable,
The artist s no Jonger afforded the
fuxury of learning stowly, he must be i

finil .
Television and radio wmumm;ﬁa
afford an exceedingly lucrative field for =
a limited number of singers. The abili- ©
ty to read music speedily and accurate- -
Iy s a prime requisite for this special- -
ized area of the profession, -

One camnot be expected 1o, reach
perfection before. attempting  profes- -
stonal activity, but the fuet remaing, that
a tegretiable number - of promising -
singers have met failure. and dmﬁp»-.
pointment by plunging ahead with in- .
adequide musical and techmical prepa-.
ration. A singing coreer should not be’
faunched  withoui  this pr{,{ximzmm N
Teachers and managers -have the re-
sponsibility to counsel p*xtu,:m:p. and
diligence.

Tn earfier Hmes it was said that the
theee essential fngredients for a singer
were - “voice, voice, and morevoice.”
Taday in addiion tor vodee, good musi-
cianship is imperative! [May, 1974]

hdd on application Yo Donald Read,
Publications Cfficer, American Acade-
my of Teachers of Shging, 2109 .
Broadway, New York, NY 10033,
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