HERMANUS BAER
CLIFFORD E. BAIR
MARSHALL BARTHOLOMEW
LEOQN CARSON

PHILIFP A, DUEY
BERNARD FERGUSON
DONALD GAGE

WILLIAM GEPHART
ROBERT GRODTERS

CARL GUTEXKUNSET
EDWARD HARRIS
FREDERICK H. HAYWOOD
ALFRED E. HOPKINS
FREDERICK JAGEL
ALEXANDER KIPNIS
ALLAN R, LINDQUEST
HAROLD €. LUCKSTONE
SAMUEL MARGOLIS

AMERICAN ACADEMY

OF

TEACHERS OF SINGING

SINGING IN ENGLISH

JOHN McCOLLUM
J. OSCAR MILLER
HOMER G. MOWE
LOLHS NICHOLAS
HENRY PFOHL
JOHN B. POWELL
DONALD READ

E. LLEWELLYN RODBERTS
MARTIAL SINGHER
ALFRED SPQUSE
CESARE STURANI
DOLF SWING
BERMARD TAYLOR
CONRAD THIBAULT
HENRY VELD
WALTER WELTI
ARTHUR WILSON
WILLARD YOUNG

English has been the language of our country since its earliest vears. It is & beauiiful language and

comes close to being the universal one. The singing of English presents no greater difficulties than those
met in other languages.

The person who elects to express himself in song has one distinct advantage over his fellow musician.
He has the word as well as the tone to project his ideas and emotions.

It follows then that the achievement of beautiful and expressive singing in English should be a matter
of great concern to every teacher of singing. However, there is ample evidence in the singing of our time
that this concern is less grave than it ought to be. One is far too often obliged to listen to singers who
seem to lack all appreciation for the beauty of the Ianguage. Their utter disregard fer vowel sounds and
their failure to strengthen the consonants adequately ieave the listener with an increased repertoive
of songs without words.

There are of course very definite reasons why singing in English often fails to meet the standard of
excellence one may rightfully demand. Likew:se there are established ways and means whereby it can be
understandable, intelligible and exquisitely beautiful. The procedure for this is essentially simple and pro-
ductive in good results if persistently pursued.

A word is made up of two elements, the vowe! and (he consonani. The vowel must be sustained in ifs
pure forni for jts given musical value. The consonanl must be made short, crisp, and clean-cut and not an-
ticipated. The singer must have a perfect mental concept of the actual sustained sound of every vowel. It
is the singer's predominent vocal medium. The projection of the word depends upon a uniform, disciplined
procedure in these matters.

Often one unconsciously adopts certain local speech habits or dialects which, when used in song, fur-
ther tend to impair the beauty of the language. It is the responsibility of the teacher therefore to offer a
good example of correct speech habits to his pupils.

The average student of singing is usually more concerned with the sound of a newly assigned song
than he is with the words. Teachers should insist that the student absorb the meaning of the text before
he proceeds to learn the music. If this practice were diligently pursued by teachers and students alike,
one would hear fewer performances in which the song becomes solely a medium of sound.

The age in which we live is another contributing factor to careless and meaningiess use of words. The
overemphasis on physical aspects of the functioning of the human voice tends to deemphasize the text. The
treatment of the text must never become secondary to physical vocal procedure. Vocal technique is a means
to an end, never an end in itself. Nevertheless the teaching of diction must not disturb basic vocal tech-
nique. Obviously the perfect projection of words will never be a cure-all for vocal problems, but vocal
problems will never he solved without it.

Thinking, listening and strict adherence to fundamental principles can result in the beautifui singing
of English. It can be all it rightfully should be-—expressive and meaningful.



