THE COLLEGE STUDERT AND THE SINGING
OF GRAND OPERA AND RECITAL

The American Acadomy of Teschers of Singing issusd, I 1963, a pronouncoment entitled
“The High School Student Aand The Singing Of Grand Opeva”, in which the beliel was st 4
that the main objective of all singing auripg the adelescent, formative venrs should be the
iishment of correct voeal habits, and alvo that the repertoite undertaken by these young sing
for publie performance should train, not strain the voices. These same nvincipdes hold true with re-
gard to the singing of the move advanced students in our colleges and conzervatories.

Performances of operva on the college level are spreading widely and rapidly. Requivements
for both Juniov and Senior Song Becitals are often unnecessarily Luxing, The Amerienn Academy
believes, therefore, that a sintement on these subjects will prove valuable In guiding the efforis
of young singers, Part 1 of this paper will deal with the singing of Opera. Part IT will cover the
field of college Song HecHals. :

I
COPERA

There is a wealth of fine young voices in our country. They are bemg trained in great num-
hers not only in eur private studios but also in our colleges and conservatories of musie where it
hiag been made possible for the student to couple vocal training with academic studies leading to
a degree, Many of these institutions carry on programs of opera production, some on an ambitions
geale. There are many positive values in these proprams. With only a few opera houses in America,
most of them having short seazons, therve are too fow opporfunities for singers {o acquive the
needed experience in this field, and college opera offers the chance to acguire repertoire. learn
acting, sing with an orchestra, and perform before an audience. These parformances alse have
considerable value i introducing audiences to opera and in helping to develop public inlerest in
this form of art. At {his point, however, we are eonfronted with a basie auestion, Can college stu-
dents qualify as singers of epera under the eurrent strenuous nressures of aeademic {ife?

The adeguate performance of opera iy an exceedingly complex undertaking. Tt demands a
voice Lrained Lo a high degree of proficiency, unusual stamina, musivianship, and acling ability, Aa
opera singer must be able to convey the emotions of a role Lo the audience with clavily and sincer-
ily, a8 well as produce heautifal sounds and create a brilliant, pieture. TL would be extraordinary
if such gifts woere to malire fu o young singer just reaching hig or her twenties, Toehnieal uneer-
tiinty and voeal immatirily can make parformance of an opera a source of worry, tension and
frustration fnstead of offering the young singer a glinpze of the unique joy which a mature
avti=t derives Trom {his complex o,

Operatic singing on o professionn) seale (full performances in public) ealls for the coordin-
ated use of a well-developed, well-tiained bedy, in exeellent health. Full vocal development is rarely
attained before the twenty-fifth year, and to attempt complete performances before full maturity,
while maintaining an neademic achedule, is to invite disastor. Many notentially fine young voices
have heen severely damaged by two or three years of college opera.

The Academy believes, therefore, that undergraduate students should be given progressive
opportunities whick will gradually take them to the threshhold of actual professional performance.
When the voice is ready for operatic repertoive, the suggested sequonce of study is — sty the
operalic area; Second, duets and trics; Third, stage deportment and acting, With adeguate train-
ing a gifted Junior student might perform a scene or two on stage with piano aceompaniment,
By the end of the eollege year he could possibly undertake an aria or scenes with orchestral seeom-
paniment. The Senior student might assume a slightly heavier program, but it should Le kept in
mind thaf in the case of seenes from opera, the student is adding the heavy burden of both musical
and stage rehearasaly to his vegular program of academic studies, while fhe fatigue of complex
private and college life «lill disws on Biis energy.

The American Academy helieves that the participation of undergraduates in eperatic per-
formances should be limited fo the lighter operas; for example, Mozart’s “Mmrviage of Figave”,
“Cosl fan tuite”, Talsiello’s “Barbiere”, and other operas of similay elassificalion {possibly omit-
ting some of the move dramatic aring). Shorter operas sueh as Pueeini’s “T Tritfico™ and a number
of contemporary seores may also be used. A chamber orchestra of porhaps twenty instruments



and & hall with a suggested seating capacity of about four hundred are recommended for such per-
formances. If an opera is repeated, it is important that there be a day of rest between perform-
ances. As an example of teo heavy a schedule, we know of one university at which four perform-
ances of the same opera were sung on successive nights with the same cast, preceded by a dress
rehearsal on the evening before the first performance. It should be remembered that contracts given
professional opera singers never require more than two performances on successive nights, or more
than three performances in a week.

If move dramatic operas are scheduled, such as “La Bohéme”, “Rigoleito”, efe, n young
singer should sing no more than half of the opera, oy preferably enly one act. Singers can be ro-
tated in repeat performances so that each one will have performed the entire opera in public be-
fore the series is concluded, Unless the institution presenting the opern has been buill up in pub-
licity to the rank of an opera house, the sudience will accepl such an arvaneemont aned derive adred
interest through changes in the cast,

Operas demanding an exceplional amount of voral power and physieal stamina, such as »Aida”,
“T1 Trovatore”, ete., also the Wirnerian operas, should not he attempted on the college level, Young
American singers face an added ditficuliy of formidable propoviions when the opern is sung in a
foreign language. For thal reason Enelish is sivengly recommended,

Altheugh colloge opera has been a valuabie help in the advancement of that beautiful ot
in a country where too few professionzl opera houses exist, no undergraduate student should be
called upon to perform larpe-scale dramatic reles, in Lirge suditortums, with full ovchestra when
they cannot devote all their time and energy fo such performances — nor even iff they could. In
those institutions in which opera is performed under conditions as indicated above, it should be

sung by graduate students with soveral vears of intensive training — or faculty members.
1
RECITAL

A customary veguirement for a Bachelor of Music Degree in our American colleges and con-
servatories ig the performance of a Senior Recital, The program of this vectial usually includes a
solo cantata or an oratorio aria, al least one operatic avia in its original language: three groups of
songs from the German, French and IHalian repertoives; and a group of contemporary songs in
Imelish — three or fouwr songs in each group, totaling some sixteen numbers in four languages.

The physical and nervous effort reguived for singing such o program is very great. If o singer
has fully mastered his veeal skill, such a performance will tax his vital stvength but there will be
no danger to his develepment, 11 a singer 1 26 groping for his fall voeal balanee, as is often the
case with collepe Seniors, Lhe yehearsing and parforming of such a pragram ig deiinitely danperous,
Digtortions of covrect vocnl funclioning through excessive efforis during the formative vears are apt
to hbecome Ingrained in a yvoung singer’s syslem and remain as a permanent hindrance to a4 suecess-
ful singing carecr, Physically ax well as arligtieally thig s a4 ense of “loo much Lo soon™,

The art of singing such a reeital is indeed complex. Tt demands voeal mastory, musieal knowl.
edwe, a4 singing command of several languages, a full anderstanding of the texts (and this involves
an intimate acquaintanee with the backegreound and personality of the poet, and a knowledpe of
the stvle of the period in which the song was written}), Added to this there must be the abiliy
to create a different mood for cach seng and to experience intense emotion while maintaining phy-
sical poize. While csurh a Senior vecital might be justified as s superficial test of o student’s ability
to meet hoth academic and artistic reguirements, how ean four vears education ag n voice major
adequately provide the student with the essential elements of recital singing?

Tanguagoe study in American collogss generally congisls of one yvear of Tralian, one vear of
German, and one year of Froneh, and the usual English courses. By the Seniov vear this neeessarily
superficial knowledge inevitably becomes somewhat blurred. Tt iz an encormous task to reproduce
phonetically German, French and Halinn verses if one is not inlimate with the languages. I one does
nol feol the inherent music of the nguage and ig not able fo Yot this musie change the coloy of
one’s voice or influence one's facial expression, one cannot inferpret avtistically. A much mora thor-
ovugh knowledge of a Innguape is necded for successful recital singing,

The same considerations apply where Junior recitals are vequired Such o program often con-
gists of an oratorio aria, two groups of songg in two foreigm lanpuages, another group in English,
and one operatic aria in the original Luguage, all this with one less yoar of study and experience.

Falrs

The American Academy believes that the study of singing by collere students should be made
more in depth and concentration, and less in guantify and dispersion, Cortainly foreign languagoes
sheuld be studied at greater Tength. T would seem wiser for a student Lo hecome aware of one for-
eipn language than to confuse him with several,



